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Scherzo -

Allegro
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The staccato notes hereare to be made short and crisp.

Rather fast and with spirit.

2)

In the contrasting section of the first part of the Scherzo, there must be a prevailing legato, in order to per-

he melody with expression and a certain degree of passion.

3)
form t
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4) More animated than the Scherzo but none the less legato.
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5) With the greatest lightness and a touch of coquetry.



N

>
*

5

3

&
1" a

PO

2
1?
|
-4
-
il Ay
+

Y-,

a.

una corda

Ta. %

—

K. #*
Ve

1,4

I

y O

5)

ANV

A 2
Npy PT
TTTem: | ¢
o= ]| N
m e T
..id#.@ g J .
> i N
Iu‘#. g 1\“
) S \
—{ s L TAN
. e
-
i. B i 4
_‘3
. |4
9 _
o :
2 Atk
£ 2PNy M
L NS © .
g My W
) > A e, ﬁ o g
f L\
v oo
tTe el
DN 1 9
4 % e ——
../
N~

6) Very simply. This Bagatelle has a decided pastoral character, and must be performed with appropriate tone-color, and

a gently swaying rhythm.



